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ApxeTuncke koHcTpyKuyje 3opaHa BpaHewwesuha

HajHoBwju ckynnTopcko - ambujeHTanHm pafosw Bajapa
3opaHa BpaHeluesuha HacTajy y KOHTEKCTY NIMKOBHE CLEHE Ha
kojoj - kako rmobanHo Tako 1 nokanHo - Beh ayxe Bpeme Bnaga
roTOBO BaBMMIOHCKA MOMeTHa je3nka, rge He nocToju
MPUBMIEroBaH 1ckas. Y Tako NOCTaBIbLEHOM OKPYXEtbY YMETHUK
KOju je yBEK, CBECHO WM HECBECHO,y MOTpasn 3a CTPOrUM
KpuTepujymuma, penepuma W BpeaHocTMMa Mopa npoHahw
YNOpULUTE MMYHO Ha MEHE BpEMEHa.

3opaH BpaHewesuh TO ynopuwTe npoHanasu y
apXeTunckuM ¢opmama, OHUM Koje Cy u3gpxane cBe npobe
enoxa W ynucare ce y Halle KONeKTUBHO HeCBecHo. JedaH o
HajCHaXHWjX apXxeTuna Jbyacke LMBUN3aLmje je cBakako cTyo,
copma koja y MeTau3nykoM CMUCTY noBesyje Tno u Hebo,
XOPU30HTaNy Ha Kojoj ce ofBWjajy Halle CBaKOAHEBHE
aKTUBHOCTW W cepe Heba y kojuma Bnagajy apyrayuje
3akoHuTocTH. MHTEpecoBate 3a CTy6 MpoucTuye U3 Herosor
paHujer paga - "Hesuarbuei cTy6", pag y cnobogHoM npoctopy,
010 je HauMH [a Ce MOBEXY eHepreTcke Tauke MpoHaheHe y
Apwurby, Tpebury 1 Bpary, Aakne Ha pasnuunTum KpajeBuma
CPMCKOr KyNTypHOr W McTopujckor mpoctopa. Hosu cTy6oBw
3opaHa BpaHeluenha Hemajy Ty MHTEHUM)Y, anu 3agpxasajy
MOHELLTO 0f AYXOBHE AuMeH3nje. OBu pagoBw, HacTanm n3mehy
2010. n 2015. roguHe, Cy HeABOCMUCHEHO CKYNNType U TO
ckynnType ranepujckor dopmarta. OHe jacHo, Ha NpBuW NOrneg,
nokasyjy Aa je YMETHUK CBECTaH BeNukaHa [BafeceTOBEKOBHE
CKynnType, OHUX KOju cy ce n3bopunu 3a Nerntumutet
ancTpaKTHOT je3uka ckynnType, Mefly MHoruM Apyrum BpaHkycuja
unu Apna. Anv BpareLuesuh je UCTO Tako CBECTaH [1a CaBpeMeHo
YMETHUYKO ieNo Moxe BUTH 1 KpeaTuBHY Anjanor ca Hacnehem.

BpaHelesuh Hema MpUBWNEroBaHW UMK WUCKIbYYMBH
MaTepwjas - eroBoj NOETULM HajBHLLE 0f4roBapajy KoMb1HoBaHa
rpaguBa, HapaBHO YBEK OHa HajKBanWTETHWjA W, pekno bu ce,
TpaaMLUMOHanHO CkynnTopcka (4peo, MepMep, neLuyap, MecuHr,
Yenuk...). YnpaBo Cy OHa MecTa Joaupa pasfnnynTiX TKWea OHO
LTO cTBapa nocebHy eHeprujy HeroBux pagosa - Moro 6u ce
pehn kao WTO Joawp ABa meTana y ambujeHTy ogpefeHnx
XeMUjCKuX cynctaHuu y GaTtepujama CTBapa €nekTpu4Hy
eHeprujy. Ta eHepruja OAMPa HApOUMTO je M3paxeHa y pagy
Has3BaHoM "LipseHa HuT" unn ckynntypu “lMo3gpas” rge je
MCNONMUPAaHOj, KOMNAKTHO] APBEHO] MacW KOHTpacTupaH
JenvkaTaH npax nnasor MMrMeHTa.

Jow jegHo Moryhe ynopuLuTe 3a Bajapa Haller BpeMeHa
jeCTe caBpLUEHCTBO M3paae - cBe BpaHelwesuhese ckynnType,
Ma KONMWKO je3nuki pasmnunTe, oanukyje bpwxrbnea obpaga
nospLUKHa. To ce nofjeaHako 0gHOCK Ha KaMeH, MECUHT BIUCOKOT
Cjaja, Ha KOMNaKTHe pafoBe UMK Ha KOHCTPYKLMje. Tako herosu
pazfoBu nocTajy NpeaMeTH Koju nneHe CBOjoOM caBpLueHoLLhy,
npeaMeTy KOf, Kojux Ta BpCcTa ckpynynosHe obpaze Yak cTapa u
13BECHY 3a4yHOCT.

Y3eTe 3ajefHo, OBe CKYNMTYpe O KOjUX CBaka npuya
CBOjy 3acebHy npudy, CBEAEHy U 3aroHeTHy, [onase [0 CBOr
3ajeHNYKOr MMeHUTerba TeK Herge fganeko, y obnactu
MeTadU3NYKor.

Mwuneta lMpogaHosuh
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Archetype constructions of Zoran Vranesevic

The newest sculptural - ambient work of the sculptor
Zoran Vranesevic are made in a context of an art scene in which -
globally as well as locally - Babylonian confusion of a language
rules for a long period of a time, and where the privileged
statement doesn't exist. In the surrounding stated in that way artist
that is always, consciously or unconsciously in a search for a strict
criterions, landmarks and values have to find an anchorage
immune to changes in time.

Zoran Vranesevic is finding that anchorage in archetype
forms, those that hold on all rehearsals of epochs and signed into
our collective unconscious. One of the strongest archetypes of a
human civilization is certainly a column, a form that in a
metaphysical sense connects the ground and the sky, horizontal
line in which our everyday activities conducts, and spheres of a
sky in which other laws reign. Interest in a column derives from his
earlier work - "Invisible column", a work in a free space that was a
way to bond energetic dots founded in Arilie, Trebinje and Vranje,
therefore in a different parts of a Serbian cultural and historical
field. The new columns of Zoran Vranesevic don't have that
intention, but they've kept some of the spiritual dimension. These
works that are made between the year 2010th and 2015th are
undoubtedly sculptures, the sculptures of a gallery format. They
are clearly, at the first sight, showing that an artist is aware of
splendors of the twentieth century sculpture, those that have
fought for a legitimacy of abstract language of a sculpture,
Brancusi or Arp, among many others. But Vranesevic is also
aware that contemporary art work could also be creative dialogue
with the heritage.

Vranesevic doesn't have privileged or exclusive material -
to his poetics mostly suits combined matter, of course always the
most adequate one and, one would say, a traditionally sculptural
(wood, marble, sandstone, brass, steel). Exactly those places of
contact of different tissues are those that create special energy of
his works - one could say as if a touch of a two different metal in an
ambient of a certain chemical substances in batteries creates an
electric energy. That energy of touch is especially expressed in a
work called "The red thread" or a sculpture "Greetings" in which
the polished, compact wooden mass is contrasted to a delicate
powder of a blue pigment.

One more possible anchorage for a sculptor of our time is
a perfection of a craftwork - all Vranesevic's sculptures, no matter
how linguistically different they are, are distinguished by the nice
processing of the surface. That refers equally to the stone, high
polished brass, to compact works or constructions. That is the way
his works are becoming objects that seize with their perfection,
objects that with that kind of scrupulous treatment creates certain
estrangement.

Taken together these sculptures of which each is talking a
different story, reduced and enigmatic, are coming to their
common denominator far away in a field of metaphysical.

Mileta Prodanovic

300 g KD - mart plastifikacija

3opaH Bpanewesuh (Apurbe 1967/). Qunnomupao je 1998. u maructpupao
2002. roguwHe Ha Bajapckom ogceky ®dakynTeta NMKOBHUX YMETHOCTU Y
Beorpapy. Ynan YJ1YC-a 01 2000. roguHe.

CamocTanHe nsnoxoe

2016 "MnacTuuke Bese", lanepuja Ynyc, beorpag

2010 "Hesuarbusm cTy6" Hoh myseja, Mysej XepuerosuHe, Tpebutbe

2010 "Hesuprbusu cTy6", papcka ranepuja, Apurbe

2008 "Mpotok", Fanepuja "MarauuH", beorpag

2008 Ckynntype nuptexu, Fanepuja CYNYJ, beorpag

2008 "Mevar 2", Mana ranepuja YN1IYNY[C-a, beorpag

2007 "Mevar 1", MogepHa ranepuja HapoaHor myseja, Kparyjesat

2003 "Mevat", Fanepuja CTygeHTCKor kynTypHOr LieHTpa, Beorpag

2002 W3nox6a ckynntypa, anepuja "Ctansep”, bey

2002 "Uctounuk", Fanepwja KonapyeBor HapogHor yHuBepauTeTa, beorpas

CkynnTypay jaBHOM npocTopy

2012 "BepTukannu Tanac" ckynnTypay ApBeTy, kej Tammwa, Cevar

2010 "Myt epoca y arane" ckynntypa y kameHy, KpaTuBHM LieHTap 3a kameH
"Contractor", Punaw

2005 "Capkodpar" ckynntypa y mepmepy, napk 3amka kyntype, Bprauka
Bawa

Harpape

2016 Harpapa 3a ckynntypy, 13. mefyHapogHu GujeHane ymeTHOCTU
MuHujaType, MoaepHa ranepuja KyntypHor LenTpa, Moprsit MunaHosal

2015 Harpapa 3a ckynntypy, [pyro 6eorpafcko TpujeHane LpTexa u Mare
nnacTuke, YMeTHUYKM naBurboH "Lisujeta ysopuh", beorpaa

1998 Mepcnektnee XXVI JyrocnoBeHcka ranepuja yMETHWYKWX Aena
"AHgpuhes BeHall" beorpag

1998 Harpaga ®I1Y beorpag 3a ckynnTypyy kameHy

1996 Harpapa ®J1Y Beorpap 3a ckynnTypy y kameHy

Y4yecTBOBa0O Ha OpOjHMM HaLMOHAMHUM 1 MefyHapOAHUM TPYMHUM
n3nox6ama, CMMO3njyMIMa, KONoHKjama 1 paanoH1LaMa.

KoHTakt

Anpeca: Tomawesayka 4[1/8, 11210 beorpag
Tenedonu: +381 692010927, +381 11 3319934
E-mail: vranesevic.zoran@yahoo.com

Zoran Vranesevic (Arilie 1967) Serbia. He has graduated in 1998 and gained
his master degree in 2002 in a Department of the Sculpture at the Faculty of
Fine Arts in Belgrade. He is a member of the Society of Artists of Serbia since a
year 2000.

Solo shows:

2016 “Plasticbonds”, Gallery ULUS, Belgrad, Serbia

2010 "Invisible column” Night of museums, Museum of Herzegovina, Trebinje,
Bosnia and Herzegovina

2010 "Invisible column", The city gallery, Arilje, Serbia

2008 "The flow", Gallery “Magacin”, Belgrade, Serbia

2008 "The stamp2", The Small Gallery of the Society of Artists of Applied art
and Design of Serbia, Belgrade, Serbia

2008 “Sculptures and dravings”, of the gallery SULUJ, Belgrade, Serbia

2007 "The stamp 1", Modern gallery of National Museum, Kragujevac, Serbia
2003 "The Stamp", Gallery of the Student Cultural Center, Belgrade, Serbia
2002 Exhibition of the sculptures, Gallery “Stalzer”, Vienna, Austria

2002 "The Fountain", Gallery of Kolarac National University, Belgrade, Serbia

Sculptures in the public field:

2012 "Vertical wave", sculpture in the wood, the bay of Tamis, Secanj, Serbia
2010 "Trip of Eros to Agape", sculpture in stone, Creative center for a stone
Contractor, Ripanj, Serbia

2005 "Sarcophagus", sculpture in the marble, park of a chateau of a culture,
Vrnjacka Banja, Serbia

Awards:

2016 Award for a sculpture, 13th international biennial of art of miniature,
Modern Gallery of Cultural Center, Gornji Milanovac, Serbia

2015 Award for a sculpture, Second Belgrade Triennial of Drawings and Small
Objects, The Artistic Pavilion of "Cvijeta Zuzoric", Belgrade, Serbia

1998 "Perspectives" 26th Jugoslavian Gallery of Art works “Andric's wreath”
Belgrade, Serbia

1998 Award of Faculty of Fine Arts in stone

1996 Award of the Faculty of Fine Arts for a sculpture in stone

He participated in numerous national and international group shows,
symposiums, colonies and workshops.

Contact:

Adrress: Tomasevacka4D/8, 11210 Belgrade

Phones: +381692010927, +381 113319934
E mail: vranesevic.zoran@yahoo.com
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Ees Hasusa, 2011.
aksapen onoska Ha akBapen nanvupy, 81 x 53 um

Untitled, 2011.

aquarelle pencil on an aquarelle paper, 81 x 53 cm

Ees Haszuea, 2011.
TyWW Ha akBapen nanupy 49,5 x 49,5 ym

Untitled, 2011.

inkon an aquarelle paper, 49,5 x 49,5, cm

4 Crtez 3 | 4 170 g KD mar plastifikacija

Monumea, 2015.
apBo, 117 x 26 x 21 um

Prayer, 2015.
wood, 117 x 26 x 21 cm

1 skulptura 1



Bepmuckana 2, 2015.
newyap, Yyenuk 182 x 27 x 27 um

Vertikal 2, 2015.
sand stone, steel, 182 x 27 x 27 cm

2 skulptura 2

170 g KD mar plastifikacija

LpseHa nuHuja, 2012.
Mepmep, buxauuT, 6akapHa xuua, nurmeHT 10 x 10 x 8 um

Red line, 2012.
marble, bihacite, copper wire, pigment 10 x 10 x 8 cm

3 skulptura 5
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