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Mupa Maoayw
XPOMATCKA EKCMNO3UJA

Mwupa Maogyw Huje umana Ha ymy yBepete [locTojeBckor
Aa Hukapa Hehe yhu y paj oHaj ko ra Hema y cebu, anu jecte
OTKpWna pajcka MpoCTPaHCTBA Y COMCTBEHOj YMETHOCTU Koja
NPONCTMYE U3 pa3MuLLIbatLa, EMOLMjA U CTaBOBA O JINKOBHOCTMH,
NNacTu4Hoj rpahu, XMBOTY...

Tako je n EneHckv BpT Hawwna y cebu, cBecHa Aa ce 1 nakao
Hanasu He Camo OKO H€ HEro 1 Y k0j. Y MoYeTKy je nokyLuasana ga
AVPEKTHWjE CKpeHe Maxty M yno3opy Ha CypoBOCT OMCTaHKa
BefnHe Tbyau Koju npexuerbasajy Ha veuum Bepe. CxsaTusLLM
OrpaHN4YeHOCT CBOT [ejcTBa W Aa ymeTHowhy CKOpO HUWTa He
MOCTWXE, CBE j& YMHUNA 1 YnHu cebu camoj padu cebe came. Huje
ce Hu 6opuna 3a CBOjy YMETHOCT, anW jecTe MHOMO u3narana
npuxeatajyhu npeanore CTpyykbaka Koju Cy NpenosHan BpeaHoCT
OHOra YeMy TeX 1 LUTa HYAM.

Kao u mHoru mygpu ymetHuum, Mupa Maogyw 3Ha ga,
umtupamo peun Munawa KawanwHa, ,He6o Hap Asanom v Hag
MoHmapTpoM Huje UCTO, U ApyKYMju je 3anas cyHua Ha
KanemeraaHy, a apykuujn Ha CeHu, ucto kao wro LWymagnja He
nm4mn Ha HopmaHaujy. Vit uctopuyap yMETHOCTM je 3akibyuno aa
TO OTKPMBAjy Camo W3y3eTHO CHaXHW ymeTHULW. Mupa Maogyw
curypHo npunaga tma. OHa Ma JOBOTBHO CHare 1 yNopHOCTH Aa
ucTpaje Ha com nyTy. lobpo je cxBaTuna Aa H1CY BUTHE NoknaHe
1nn peanHe 6oje TpajHOT UM TPEHYTHOT OKPYKekba HEero oHe Koje
cama Buau, oceha 1 xapMoHu3yje, a YCroBIbEHE Cy MOPEKIOM,
AyXoM, SbybaBrby, TeMNepaMeHTOM, kapakTepoM, AOXMBIbajeM,
cMBOMNMKOM, YKyCOM... 3aTo Ce Tpyau Aa He MOKMekHe mpefn
113a30BMMa NPOMa3HNX TPEHAO0BA HEro 0CTaHe CBoja 1 CaMOCBOjHa.

Ma rae 6una, Mupa MaogyLu ce Hikaaa Huje pacTajana of
3aBuYaja Koju je HanyCTWna ca HenyHWx AeceT roauHa. Pogunace y
uTanujaHckoMm BojHOM foropy y MeTky, rae je weHa Majka Halna
ytounwTte bexehn op yctawke kame. pee roguHa xuBoTa
npoeena je Ha nepudepuju osor no ctpagawy Cpba [o6po
nosHaTtor rpaga, y Hacerby Kpwkajuua. Tako je ogmaneHa ca
BUCOKMX NagnHa Benebuta nocmatpana Jluykuo norbe.
LUkonosana cey beorpagy, 3aTum je kpeHyna y ceeT Aa 61 passuna
paHO UCNOSbEHY CKMOHOCT Ka YMETHOCTU KOjy HeHa Majka Huje
nogpxaeana. puknawana ce HeMaykoM EKCMPEecHOHW3MY,
AVIBANA UTamN1jaHCKM PEHECAHCHUM MajcCTOpUMa, NOTOM U MHOTVM
Kopudbejima CBETCKe YMETHOCTH, anu Huje 403BonMNa Aa ce yracv
Xap Kkoju je cobom Hocuna M pacnnamcaBana y ®paHkdypry,
Bereumjn, Munany, Mocksu, Hoyjopky, Tokujy, Jokoxamu n ceyna
rae je pyxe wnm kpahe Bopasuna, a Hajulle ce 3afgpxana y
Mapuay. beorpap je 0cTao LieHTap yKpLUTakba HeHnX nyTesa
MeCTO Y Koje Ce cTanHo Bpaha.
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Mira Maodus$
ACHROMATIC EXPLOSION

Dostoievski's belief that a man would never enter Paradise
unless he possessed it within himself, did not enter the mind of Mira
Maodus. However, she has discovered the expanses of Paradise in
her own art that arises from contemplation, emotions and views
regarding pictorality, plastic form, life ...

In this way, she found the Garden of Eden within herself,
coupled with an awareness that Hell existed not only around her but
also within her. In the beginning, she tried to draw attention more
directly, warning of the bitter battle for survival of most people who
subsist on the brink of destitution. Realising the limited scope of her
action and that through art she was accomplishing almost nothing,
she did, and does, everything for herself for her own sake. She did
not even fight for her art, but she did exhibit a great deal, accepting
the suggestions of experts, who recognised the value of what she
strives for and what she has to offer.

Like many wise artists, Mira Maodu$ knows, and we quote
the words of Milan Kasanin, that “The sky above Avala and above
Montemartre is not the same, and the setting of the sun on the
Kalemegdanis just as different as itis on the Seine, justas Sumadija
does not resemble Normandy.” This art historian concluded that
only exceptionally strong artists discover this. And, Mira Maodus
assuredly belongs among them. She has enough strength and
determination to endure on her path. She comprehends well that the
local or real colours of permanent or momentary surroundings are
not essential. Instead, they are the ones that she herself sees, feels
and harmonises, and they are conditioned by origin, spirit, love,
temperament, character, experience, symbols, taste ... For this
reason she refuses to succumb to the challenges of passing trends,
and remains true to herself and her own authenticity.

Wherever she has been, Mira Maodu$ has never abandoned
her homeland, which she left when she was not quite ten years old.
She was born in an Italian military camp in Metka, where her mother
had fled, seeking refuge from the Ustashe slaughter. She spent the
first years of her life on the outskirts of this town, notorious for its
persecution of the Serbs, in a hamlet known as Krizajica. And so,
from infancy, she observed the plains of Lika from the lofty slopes of
Mt. Velebit. She was educated in Belgrade and from there went out
into the world to develop that early, unfolding talent for art which her
mother had not supported. She displayed an inclination towards
German Expressionism, admired the lItalian Renaissance masters
and later, many leading painters in world art. But, she never let the
ember she carried in her heart, burn out. Instead, she let it burst into
flame in Frankfurt, Venice, Milan, Moscow, Tokyo, Yokohama, and
wherever she stayed for long or brief periods, and she stayed the
longest in Paris. However, Belgrade remained the centre where her
paths intersected and the place where she always returned.

lonmc n3noxeHunx cnvka

1 Benebur, 1979, yrbe Ha nnatHy, 69,5 x 100 um

2 3anasak cyHua Ha Benebuty, 1980, yrbe Ha nnatHy, 200 x 200 um
3 Myty Papyy, 1980, yrbe Ha nnatHy, 22 X 35 um

4 Tog Owtpom, 1980, yrbe Ha nnatHy, 24 x 33 um

5 Inukn npefeo, 1982, yrbe Ha nnatHy, 24 x 33 um

6 3anasak cyHua y flenmbnatckoj nelwyapu, 1983, yrbe Ha nnatHy, 33 x 41 um
7 Ceharbe Ha Jluky, 1986, yrbe Ha nnatHy, 73 x 91 um

8 Pajcka ntuua , 1986, yroe Ha nnatHy, 89 x 115 um

9 Mpobwjatbe ceTnocTy, 1989, akpun Ha nnatHy, 61 x 116 Um
10 MonapHo ceetno, 1989, akpun Ha nnatHy, 200 x 200 um

11 Jy, 1989, yroe Ha nnatHy, 46 x 38 um

12 Jas, 1990, yrbe Ha nnatHy, 46 x 38 um

13 Y 6enom, 1995, yrbe Ha nnatHy, 120 x 60 um

14 Emouwuja, 1998, yrbe Ha nnatHy, 41 x 24 um

15 bnaxeHa, 1998, yrbe Ha nnathy, 41 x 27 um

16 Ceetno je powwno, 1998, yrbe Ha nnatHy, 200 x 200 um

17 Pancoguja y LpHom, 2001, akpun Ha nnatHy, 200 x 200 ym
18 3, 2010, akpun Ha nnatHy, 24 x 16 um

1911, 2010, akpun Ha nnatHy, 24 x 16 um

20 Jy, 2010, yrbe Ha nnatHy, 24 x 16 um

21 JecetbuHosa noema, 2010, akpun Ha nnatHy, 200 x 200 Lum
22 W 6m jyTpo, 2012, akpun Ha nnatHy, 114 x 146 um

23 Beptukana |, 2015, akpun Ha nnatHy, 153 x 42 um

24 Beptukana Il, 2015, akpun Ha nnatHy, 153 x 42 um

25 ®, 2015, akpun Ha nnatHy, 24 x 19 um

26 h, 2015, akpun Ha nnatHy, 24 x 16 um

27K, 2015, akpun Ha nnatHy, 24 X 19 um

28 Bor Huje y cunu, 2016, yrbe Ha nnatHy, 54 x 65 ym

29 Monutsa, 2016, akpun Ha nnatHy, 55 x 46 Um

300 g KD - mar plastifikacija

List of Exhibited Paintings

1 Velebit, 1979, Oilon canvas, 69.5x 100 cm

2 Sunseton Velebit, 1980, Oil on canvas, 200 x 200 cm

3 ARoad in Radug, 1980, Oil on canvas, 22 x 35cm

4 Beneath Ostra, 1980, Oil on canvas 24 x 33 cm

5Lika, aLandscape, 1982, Oil on canvas, 24 x 33 cm

6 Sunsetat Deliblatska PeS¢ara, 1983, Oil on canvas, 33x41cm
7Memory of Lika, 1986, Oil on canvas, 73x91cm

8Bird of Paradise, 1986, Oil on canvas, 89 x 115cm

9Burstof Light, 1989, Acrylicon canvas, 61x 116 cm

10 Aurora Borealis, 1989, Oil on canvas, 200 x 200 cm

1110, 1989, Oil on canvas, 46 x 38 cm

12 41,1990, Oil on canvas, 46 x 38 cm

13 In White, 1995, Oil on canvas, 120 x 60 cm

14 Emotion, 1998, Oil on canvas, 41x 24 cm

15Blessed, 1998, Oil on canvas, 41x27 cm

16 The Light Has Come On, 1998, Oil on canvas, 200 x 200 cm
17 Rhapsody in Black, 2001, Acrylic on canvas, 200 x 200 cm
18 38,2010, Acrylicon canvas, 24 x 16 cm

191],2010, Acrylicon canvas, 24 x 16 cm

2010,2010, Oilon canvas, 24 x 16 cm

21Yesenyin's Poem, 2010, Acrylic on canvas, 200 x 200 cm
22 And It Was Morning, 2012, Acrylic on canvas, 114 x 146 cm
23 Vertical I, 2015, Acrylicon canvas, 153,42 cm

24 Vertical I, 2015, Acrylicon canvas, 153 x42 cm
250,2015, Acrylicon canvas, 24 x 19cm

26 R, 2015, Acrylicon canvas, 24 x 16 cm

27,2015, Acrylicon canvas, 24 x 19cm

281In God There Is No Force, 2016, Oil on canvas, 54 x 65 cm

29 Prayer, 2016, Acrylicon canvas, 55 x 46 cm
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28 boe Huje y cunu, 2016
28 In God There Is No Force, 2016

12 sl. 28

Wrpom cnyvaja, 6bupajyhn cnuke 3a oBy many
petpocnektuy Mupe MaogyLw, HUCMO HM CAYTWUAM f[a CMO
0byxBaTUNM NPUBNMKHO YETPAECET FOANHA HeHOT paga oMefeHor
Benebumom (1979) u Monumeom (2016), OGHOCHO NOHYAUIM
nornes Ha OMyC MCNyteH CBeTNowhy Koja 3paun M HeHo
CnMKapcTBo oapenyje kao xpomatcky ekcnnoaujy. Mupa Maogyw je
Aeno rpaguna Ha TemerbiMa Benukada, npe cBera M3pasuTix
konopucta loreHa, BaH lora n Matuca. 3aHumrbuBo je pa y
Mapu3y kopucTu Hekapawwwm aterbe Xauma CyTuHa, Takohe
MO3HATOT N0 3BY4HOj NANETH.

Mupa Maogyw je nopcTuuaj 3a cTBapare fobujana u3
npupoAe, 3aTM CBE BULLE W3 YMETHOCTU, KHIKEBHOCTH,
cunosoduje, penurnje n gomeTa kojuma ce aveu. Cnvkana je
MOHYMEHTanHe npegene KakBuX Hema y CPrCcKOM CRMKapcTay.
Xenena je aa uM v Benukum chopmaTima ogpeam 3Hayaj. Mopana
je 1 n3nykv 1 crnkapeky Aa caenafa BENKe NoBpLUMHE NiaTHa.
XBaTana ce y KowTal Ca HenpaBegHO OMPAaXEeHUM 3anmacuyma
CyHUa v n3nasuna kao nobegnuk. KacHuje je op cnosa, peuw,
CcTUXoBa 1 Brbnunjcknx oTkpoBeta cTBapana 0cobeHe ancTpakTHe
komnosuuuje. Onusep Tomuh je TayHO youmo Aa je 3a by
WCTMCVBatbe CroBa CBETW YMH, OBHOCHO [a Cce Kof ke rpadoc
npeTouno y noroc. CTpNsbUBO 1 MpeaaHo, oHa HaHoCK Hacnare
nacTe, TPaXu HeouekMBaHe akopae 1 cmupaj. Cninkatbe je 3a by
nocTano 061k MOMMTBE U BULLM CMMCAO0 NOCTOjakba.

lMpepajyhn ce aytomaTuamy yjedHauyeHwWx notesa uUnu
npenucusaky opabpaHor Tekcta, Mupa Maogyw Texw
MUKTyparnHoMm boraTcTay 1 NpoAopKUMa CBETIIOCTM Koja M3BMpe 13
Hb€ M N0ja4aBa MHTEH3NTET Boja. Tako keHO CrMKapCTBO HAacTaBrba
OHY LIpBEHY HUT KoropucTidke ocehajHocTy kojy je noveTkom XX
Beka y Cpbuju npa ucnosbuna Hagexpa Metposuh, a Mupa
Maogyw je kpajem uctor ctoneha W noveTkOM OBOT cafallkber
[0Bena [0 ycujatba U CBOM CTBapanawTey obesbeauna BUCOKO
MECTO Y CPMCKOj YMETHOCTU.

Tbybuua Murbkosuh

Mwupa Maogyw je poheHa 14. okot6pa 1942. y MeTky. HoeHa
majka Codmja Tecna 6patanuya je Hukone Tecne. Ctyaupana je
crvkapcteo y Lkonu 3a nmpumerbeHe ymeTHOCT y PpaHkdypTy
(1965-1968), Ha Axapemuju (Accademia di belle arti) y BeHeumjn
(1969-1972) n Ha Bosapy (Ecole National Superieur des Beaux-arts)
y Mapway (1972-1975).

Maructpupana je Ha YHusepautety y Munany (1978), ca
Temom borowcka wkona y XVII Bexky — Msugo Penn, Anunbane
Kapaun n 'BepunHo. Bopasuna je, cteapana u usnarana y
Hemaukoj, Wtanuju, ®paHuyckoj, JanaHy, Pycuju, EHrneckoj u
CjeaunreHnm Amepuakim [ipxasama. Xusw u cteapa y beorpagy n
MMapu3y. UnaH je YNYC-a, Kyhe ymeTHUKa y OpaHLycKoj 1 janaHcke
ymeTHuyke rpyne LWa-Fu-Lly oa 1983. roguHe.

CamocTanHo uanaxe og 1973, y otali6uHM 1 MIHOCTPAHCTBY.
YyecTByje Ha NMPECTVXKHUM 3ajedHUYKAM NMKOBHUM CMOTpama y
Beorpagy, Mapu3y, Tokujy, MunaHy uta. HbeHa gena uysajy:
HapogHu my3ej y Beorpagy, Koj je npupeamno unoxdy HeHux
cnuka (1997) n yepcTuo je y nperneg Cpnckor cnukapctea XX Beka
(2000), kao 1 MHorv My3eju Lwpom Cpbuje 1 cBeTa.

170 g KD mar plastifikacija

Circumstance would have it that in selecting the paintings for
this small retrospective of Mira Maodu$, we did not even anticipate
that we had encompassed nearly forty years of her work, spanning
from Velebit (1979) to A Prayer (2016), meaning that we have
offered the view of an opus filled with light, radiating and defining her
art as a chromatic explosion. Mira Maodu$ built her work on the
foundations of great masters, above all, the extraordinary colourists
Gauguin, Van Gogh and Matisse. Interestingly, in Paris, she uses
the former studio of Chaim Soutine, also renowned for his
resounding pallette.

Mira Maodu$ acquired the motivation for her creativity from
Nature, and subsequently more and more from art, literature,
philosophy, religion and the achievements she admires. She has
painted monumental landscapes of a kind that is unpecedented in
Serbian art. She also wanted to define their significance by means of
large formats. Both physically and artistically, she had to master
large surfaces of canvas. She came to grips with, unjustly, disliked
sunsets and emerged the victor. Later, she created unique, abstract
compositions out of letters, words, verses and biblical revelations.
Oliver Tomi¢ was correct in observing that for her, the transcribing of
letters was a sacred act, that is to say, with her, graphos had been
transfused into logos. Patiently and zealously, she has applied layer
upon layer of paste, seeking unexpected chords and rests. For her,
painting is a form of prayer and a higher sense of being.

Surrendering to the automation of rhythmic strokes or
transcribing a selected text, Mira Maodu$ strives for pictoral
richness and the sudden flashes of light that spring from her,
strengthens the intensity of the colours. In that way, her painting
perpetuates that scarlet thread of colouristic sensibility, first
expressed by Nadezda Petrovi¢ in Serbia at the beginning of the
20th century, and which Mira Maodu$ raised to the point of
incandescence at the end of that century and the beginning of this
one, have secured an exalted position for her creative opus in
Serbianart.

Ljubica Miljkovi¢

Mira Maodu$ was born in Metka, on October 14, 1942. Her
mother, Sofija Tesla was the niece of Nikola Tesla. Mira studied
painting at the School of Applied Arts in Frankfurt (1965-1968), the
Accademia di belle arti in Venice (1969-1972), and at the Ecole
National Superieur des Beaux-arts in Paris (1972-1975).

The title of her thesis for her master's degree from the
University in Milan (1978) was The Bologne School in the 17th
Century — Guido Reni, Annibale Carracci and Guercino. She has
visited, worked and exhibited in Germany, Italy, France, Japan,
Russia, England and the United States. She lives and works in
Belgrade and in Paris. She is a member of ULUS (The Association of
Visual Artists of Serbia), La Maison des Artistes in France, and the
Japanese art group Sha-Ji-Tsufrom 1983.

Since 1973, she has had solo exhibitions both at home and
abroad. She has taken part in prestigious collective art shows in
Belgrade, Paris, Tokyo, and Milan, etc. Her works are housed in the
National Museum in Belgrade that presented an exhibition of her
paintings (1997) and included her in the Review of Serbian 20th
Century Painting (2000), as well as in many other museums in Serbia
and abroad.
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2 3anasak cyHuya Ha Benebumy, 1980 23 Bepmukana I, 2015 24 Bepmukana I, 2015
2 Sunset on Velebit, 1980 23 Vertical I, 2015 24 Vertical Il, 2015
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21 JecerbuHosa noema, 2010 7 Cehatbe Ha Jluky, 1986
21 Yesenyin's Poem, 2010 7 Memory of Lika, 1986
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18 3, 2010

18 3, 2010
8 Pajcka nmuua, 1986 20 Jy, 2010
8 Bird of Paradise, 1986 20 10, 2010
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13 'Y 6enom, 1995 16 Ceemrno je dowro, 1998
13 Emotion, 1998 16 The Light Has Come On, 1998

6sl. 13 170 g KD mar plastifikacija 7sl. 16



17 Pancoduja y upHom, 2001 10 lNonapHo ceemito, 1989
17 Rhapsody in Black, 2001 10 Aurora Borealis, 1989
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